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3Haru, moo 30epertu (3aMicTh HEPEIMOBH)

LLIngnoscbkmm MNMaeno, [JsueHko AHacTacis

IITanoBHI Apy3i Ta Koseru!

Hapasi Bu TprmMaeTe B pyKax HOBUI BUITyCK 1lopiuHOro ajibMaHaxy VITA ANTIQUA, 1110 BUAAETHCS KO-
sektuBoM Kadenpu apxeosorii Ta My3ee3HaBcTBa KuiBChbKOIro HaljioHaJIBHOTO YHiBepcuTeTy iMeHi Ta-
paca IleByeHka crinpbHO 3 LIeHTpOM MasIe0eTHOJOTIUHUX A0CIiKeHb. LIboropiuHuii BUITYCK CITiBIIaB
3 IEKiJIbKOMa 3HaKOBUMU JaTaMu — 190-pivus 3 gu4a Bigkputta Kuiscbkoro yHiBepcurery CB. Bosogu-
mupa Ta 80-pivusi Kadenpu apxeosorii Ta My3ee3HaBCTBA.

Oxkpim Toro, 10 pokiB ToMy pocilicbka ezepaliis po3noyana KpOBONPOJIUTHY BiliHY MpOTHU YKpaiHU
¥ YKOPCTOKO OKyITyBajla YaCTUHY HaIlMX TEPUTOPill, MOPYILIMBIIM BCi HOPMU MI>KHAapOZHOrO Ipasa. Jlo-
BiBIIIY, 1110 CYBEPEHITET iHIIUX JeprKaB Ta IIPaBa JIIOAWHU 11 HUX HIYOro He 03Ha4YaroTh. JKUTTA y cTaHi
BilfHU, 6€3yMOBHO BHOCUTH CBOI KOPEKTUBU Y HAyKOBUI Ta OCBITHiH ITpoliecy, He KayKy4U IIPo 0COOUCTe
YKUTTS KOOKHOTO 3 Hac. Tak, MU miepe6yBaeMO y CTaHi IOCTIAHOTO CTpecy, po3yMitodH, 1o MMozii Ha ppoH-
Ti 6e31mocepeHbO BIUIMBAIOTH HA MIPOIECH B 'POMAZITHCHbKOMY CYCHi/IbCTBi, HAYKOBil AisI/IbHOCTI, OCBIiTi
U 3arajioM B TUITY.

ByTH OCBITAHMHOM Ta HAyKOBILEM IIif| Yac BiliHU — 11€:

—  IIPOBOAMUTH HAYKOBY KOH(EpEeHIit0 MPUCBSIYeHy pyHHAalil KyJIbTypHOI CIIAIIUHHU IIif] 9ac MacoBa-
HOT'O pakeTHOro o6cTpiny Kuena;

—  He OPUIWHATU IepeZjaBaTyh CBOI 3HAHHSI HOBOMY ITOKOJIIHHIO 'POMAJIH Mif| 4ac JIEKI[iil, ITOKU TBOL
Jpy3i Ta KoJIeru BiZiiaroTh CBOI )KUTTS Ta 3[J0pOB’s;

—  TIPOBOAMTH eKCHeAUIlii, TOTIPHU Te, 10 YaCTHUHA BITYM3HSIHUX apXeoJIoTiB epedyBae y BiliChbKY;

—  [OiATpUMYBaTH CTYZAEHTIB Y 3iTKHEHHI 3 BUKJIMKAMU BiliHU;

—  BUKJIQJ]al0Y{ aHTPOTIOJIOTiO, TPOAOBKYBATU BipUTH y TIEPEMOTY JIFOASTHOCTI, TTOTIPU (haKTH Jlerpajia-
LIiI Ta JerymaHizanii.

IToripu Bce, 3a Li ZieCATh POKiB, MU CTaJX Oi/IbII 3TYPTOBAHMMU Ta €MIIATUYHUMU 10 ApY3iB, KOJIET,
CTY[EHTIB.

Jl1st apXeoJIoriuHoi, My3e€3HaBYOI Ta MaM ATKO3HABYOI CITIJIbHOTU el Mepiof CTaB 4acoM CKJIaHUX
BUITPOOyBaHb. HayKoBi iHTepecu KOXXHOTO OKPEMOT'o JI0CTiIHMKA BiITICHUIUCH CHIJIBHUM 3aHEIIOKOEH-
HSIM TIPO CTaH OO’€KTiB KYJABTYPHOI CIIaAIIMHU Ta MUTAHHSIMM TIOPSATYHKY IIaM’ITOK B yMOBax



LUnpnoscbkuia M. | OayeHko A.

IMOBHOMACHITaGHOI BiiiHU. ['(pomMazicbKi Ta HayKOBi
iHimiaTBY 3i 36epeXkeHHsI TTaM’ATOK Ta MOHITO-
PUHTY BIUIMBY BOEHHUX [iii Ha KyJIbTypHY CHaJ-
LUHY [IePETBOPUJINCH Ha PsAJ| [IPOEKTIB Ta OpraHi-
3alliii, 9Ki MOXKYTb 3JIy4UTH 3HAUHi PecypcH I
JOKYMEHTYBAaHHS 3JI0YUHIB IIPOTU KYJILTYPHOI Ta
MPUPOAHOI craJuMHu. Macmtabu rpaGyHKy Ta
HUI[eHHS 00 €KTiB Ky/JIbTypH BUKJIMKAIOThH IIOK,
TOMY Cy4aCHHMU CTaH CIIpaB BUMAarae palioHayb-
HOI'0 YCBiJJOMJIEHHSI HeoOXiZHOCTi il B ramysi
30epe)KeHHsI HAIlIOTO Ha/I0aHHs. 306epe)keHHs ic-
TOPUKO-KYJIBTYPHOI CITaJIIMHN BU3HAHO B AKOCTI
NIPIOPUTETHUX TEMATUYHUX HAIpPAMIB 1 Hayko-
BO-TeXHIYHMX po3pobok (IToctanoBa KaGinery
MiHnicTpiB Ykpainu Bif 9 TpaBHs 2023 p. Ne 463).

Came TOMy OCTaHHIM 4YacoM 3HayHa yBara IIpupii-
JISIETBCS METOZO0JIOTII apXeOoJIOTIYHUX JOCTiKEHb
B raity3i (pikcaiii apxeoyorivHuX JpKepest — Bif 3a-
CTOCYBaHH$S KOCMiUHUX T€XHOJIOTIN 10 TpagUuIliii-
HUX CIIOCOOiB 3aIMCy apxeoJIoTivyHoi iHpopmartii
Ta METO/iB KyJbTYpHOI aTpuOyIii marepiasib.
VYKpaiHChKa apXeoJIoris Ta My3€€3HABCTBO JIOCUTh
LIBUJKO CTaJIM BiAKPUTHMU [0 Cy4aCHUX CBiTO-
BUX TeH/IEHI[ill Ta TeXHOJIOTiH y cepi 36eperxeH-
Hs Ta 06pOOKM KY/JIBTYPHOI T4 HAYKOBO 3HAUYIIIOT
inpopmarnii. CydyacHi urpoBi TEXHOJIOTII B raty-
31 AUCTAaHIIMHUX METO/[iB aHai3y 00’€KTiB Ta
NpeAMETiB CTJIM aKTUBHO BIPOBaKYBATUCH
B apxeoJsioriuHi Ta My3eiiHi cyopuciuruting. Ha-
Bps/, 1le MOXKHA Ha3BaTU F'OHUTBOIO 32 IIPOCTUMU
pillleHHAMHU Ta ACKPaBOIO Bi3yasisaiiero. B ymo-
Bax, KOJIU € 6e3rocepe/iHili pu3uK MOMEHTAJIbHOI
BTpAaTU KOJIEKIil ab0 IiIUX apxeosorivHUX
1AM TOK, MOXXJIMBICTb 3aIlMCy peJIeBaHTHOI iH-
¢dopmariii y iudpoBoMy popMati MOXKe CTaTU Of-
HUM 3 IOTY)XHUX 3aC00iB 30epeykeHHs KyJIbTyp-
HUX HaJ0aHb Ta TONIMpPeHHs iHdopmarii mpo
HUX Yy CBiTI.

BifmoBiziHO 10 BUKJIUKIB, 110 IIOCTAIOTh IIepe] Ha-
11010 CITLITBHOTOIO B el CKJIJIHUIN 4Yac B CTiHAX
KHY im. Tapaca IlleBueHka B XXOBTHi 2023 poKy,
Oy/JI0 CTBOpPEHO HAyKOBy HIKOIy «O6’€KTH KyJIb-
TYPHOI CIQAIIVHU: BUABJIEHHS, JOCJiHKEHH,
30eperxeHHsI». I[HIIIaTOpOM CTBOpEHHS IIIKOJIH
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BUCTYIIMB KOJIEKTUB (axiBI[iB, 10 00 €HYE CITe-
niamicriB Kadenpu apxeosorii Ta My3ee3HaBCTBa
icropuaHOTo QaKyIBTETY, APXEOJIOTiYHOI'O My3€el0
KHY im. Tapaca IlleBueHka, MixkadenpaabHoOI
sabopatopii apxeosiorii Ta erHorpadii, LleHTpy
MMaJIE0ETHOJIOTIUHUX JOCTiKeHb, AKi TpUBAIUN
yac TPaIioTh Y HAMPSIMI JJOCIIi/[PKeHb, OB s13a-
HUX 3 BUSBJIEHHSIM, BUBUEHHSIM Ta 30epeKeHHIM
00’€KTIB KYJIBTYPHOI CITa/IIIIUHU YKPaiHU.

3 ypaxyBaHHSIM OCHOBHUX HalpsAMiB pPO3BUTKY
VHiBepcuTeTy, HaykoBa IIKoJAa «OO’€KTU KyJb-
TYpHOI CIAAIIVHU: BUABJICHHS, JOCIIHKEHHS,
30epeXKeHHST»:

—  3IiliCHIOE BJIACHI [JOCJI/PKEHHSI Ta BIIPOBa-

IOKye IHHOBALIT B rajy3i BUsBJICHHS, BUBUYCH-
HSI Ta 3aXUCTY 00 €KTiB KyJIbTYPHOI CIIa/[IIINHU;

—  3aCTOCOBYE pe3y/IbTaTU BJIACHUX JOCIiAHULIb-

KUX Ta [TaM’ ITKOOXOPOHHUX PO3POOOK B OCBIT-
HBOMY IIPOLIECi;

—  cmiBhpanpe 3 MiKHapOAHUMH MapTHepaMu

y pO3B’sI3aHHi HAYKOBUX MUTaHb, [TOB’I3aHUX
3 JIOCHi/PDKEHHSIM Ta 3aXHUCTOM KYJIBTYypHO-
ro HaIOaHHST;

—  BIPOBaPKye iH(OpMaTU3ALil0 y HAyKOBUI

TIpoliec IIJIIXOM CTBOpPeHH 06a3 JaHuX, 3aCTO-
CYBaHHSI AVCTAHI[IMHUX Ta HEiHBa3UBHUX Me-
TOZiB IOCJIi/[PKEHHS T1aM’ATOK, OL[1(PyBaHHS
KyJIBTYPHUX LIIHHOCTEH;

—  Qopmye yaBIeHHS PO KYJIbTYPHY CHAJILIUHY

B KOCTi YHiBepCaJIbHOI CyCIiJIbHOI LIIHHOCTI;

—  MONyJApU3ye NaM ATKOOXOPOHHY JislJIbHICTb

Ta iHpOpMYye I'POMaJCHKICTh TPO 0COOIUBOCTI
Ta MpobeMu 36epekeHHs KyJIbTYPHOI'O CI1aj-
Ky B YKpaiHi Ta 32 KOpZJOHOM.

HaykoBa mikosia 3a6e3riedye 00i3HAHICTh OO
HOBUX HayKOBUX (haKTiB i Teopil, mpe3eHTye Biac-
Hi HayKOBi JOCATHEHHs Ta 3aJly4yae [0 HAyKOBOIL
JisAJIBHOCTI CTYZ€HTiB, MariCTpaHTiB, aclipaHTiB
yepes Mmy6Jrikallii B HAyKOBUX YKypHasax, y Hopid-
Huky VITA ANTIQUA, opraHisarjifo HayKOBUX
KoH(epeHIIii, ceMiHapiB Ta KPyIJIUX CTOJIiB.



IIpeacTaBHUKM HAyKOBOI IIKOJU BUCTYIIAKOTh
eKCIlepTaMU Ta iHil[iaTopaMu 100 TPUHHATTS
HOBUX HOPMATHUBHUX aKTiB, yJOCKOHAJIEHH YHUH-
HUX IT0JIOKEHb Yepe3 y4acThb B TaKUX OpraHisarii-
sIX Ta eKCIIepTHUX pazax sak: ICOM-Ykpaina, €B-
poreiicbka aconianiss apxeosioris, BI'O «Crminka
apxeosoriB Ykpainu», JI1 «OxXopoHHa apxeoJsio-
riuna ciy6a Ykpainu», EkcriepTHa KoMmicist 3 y-
TaHb 00J1iKy 00 €KTiB KyJIbTYpHOI CIIaJIIIMHU MTPU
MKIII Ykpainu, KBanidikanifina Paja 3 nuraHp
BUJlaui JJOKYMEHTIB Ha IIPOBEJEHHS apXeoJoriy-
HUX JOCJIiMpKeHb Tolo. HaykoBa AisdIbHICTb LIKO-
JIN 3iHCHIOETBCS ¥ TicHIN cmiBmpani 3 IHcTUTy-
ToM apxeosiorii HAH Ykpaiuu, IHCTUTYTOM KyJib-
TypHoI criaamnau MKIIT Ykpainy, HanioHaibHUM
My3€€eM icTopii YkpaiHu, IHIIUMU BiTYU3HAHUMU
Ta 3aKOPJOHHMMM HAyKOBUMHU IHCTUTYTaMU Ta
IIPOBIIHUMU YHiBEPCUTETAMU.

Cepes, OCHOBHUX HAIIPAMKIB PO3BUTKY HAyKOBOI
IIKOJIM Ha HACTYyIHI ITSITh POKiB, 3 ypaXyBaHHSIM
113aCHOBHUKIB Ta IapTHEPiB, BU3HAYEHI HACTYIIHI:

—  TIpomoBkeHHSI maM’SITKOOXOPOHHOI [Tisl/TbHO-
CcTi. BUsiBJIeHHS Ta IOCTAaHOBKA 00 €KTIB KyJ/Ib-
TYPHOI CIIa/IIIUHU Ha Aep>KaBHUU o0k, ik-
callist BTpar o0’ eKTiB a60 TXHiX YaCTHMH BHACJIi-
JTOK MaciTabHo1 arpecii pd;

—  3pificHeHHs1 HAyKOBUX J0CJIiJ>KeHb. BUBUYeH-
HsI KOMIUIEKCIB MaM’SITOK Ta OKpeMHUX 00 €K-
TiB. IIpoBe/ileHHsI apXe0JI0TiYHUX PO3BiJOK Ta
CTal[iOHapPHUX PO3KOIIOK BUSBJIEHUX apXe0JIo-
rivHUX 00’ €EKTIB;

—  Cucremaru3zanisa Ta AUPKATAII3ALig My3eli-
HUX KosieKLiii. [IpoBe/ieHHsI HAayKOBUX OIUCIB
Ta CUCTeMAaTHu3allil KOJIeKIiil My3eHHNX [IpeJ-
METiB Yy HayKOBUX (PoHJax ApXeosoriqyHoro
My3er0 KUiBCBKOro HallioHaJIbHOTO YHiBEpCU-
tety iMeHi Tapaca IlleByeHKa; ol pyBaHHSA
VHiKaJIbHUX 3HaXiZJOK Ta CTBOPEHHS €JIEKTPO-
HHUX KaTaJIOTiB KOJIEKI[id, HaZlaHHS My3e€3-
HABYMX KOHCYJIbTALlill iHIIMM My3esIM B CHUC-
TeMi YHiBepCUTETY Ta [103a HUM.

— 3minHeHHd IapTHepcTBa. TicHa cHiBIpans
3 Incruryrom apxeosiorii HAH VYkpainu
Ta YKpalHCBKHM [Iep>KaBHHUM iHCTUTYTOM

3HaTK, Wob 36epertu

KynpTypHOI ciamiyay MKIIT Ykpainu, Hari-
OHAJILHUM My3€€eM icTopil YkpalHu, iHIIUMU
HAayKOBUMM YCTaHOBaMHU CIpHsie OOMiHY J10-
CBiJIOM, pecypcamu Ta JOCTYILY 10 YHiKaJIbHUX
KOJIEKI[il Ta 00’eKTiB cnaAIiuHu. Po3uupen-
Hs CHiBIIpalli 3 Mi>KHApOAHMMMU OpraHisanis-
MU, 3aKOpAOHHUMU HAyKOBUMM IHCTUTYTa-
MU, IIPOBiAHUMU YHIBEPCUTETAMHU Uepe3 I1po-
BEJIEHHS CIIJIBHUX HAyKOBUX JOCIIDKEHDb Ta
my6TiKaLiitHO1 JisIbHOCT.

BuKOpHCTaHHSA HOBITHIX TEXHOJIOTIN. ¥ CriBII-
pani 3 mapTHepaMH, IIKOJIa BIIPOBaPKyBaTU-
Me Cy4JacHi TexXHOoJIoril y AocaimpKeHHs Ta 36e-
PEXXEHHA KyJIBTYPHOI criaAuHuy. Lie oxoruto-
BaTHMe BUKOPHUCTaHHS [IM(POBUX TEXHOJIOTIH,
BipTyaJIbHOI peajbHOCTi, AUCTAaHI[iHHUX Ta
HeiHBa3UBHUX MeTOiB Qikcallii Ta aHami3y
00’€KTiB KYJBTYpPHOI CHAQJAUIMHU Ta iHIINX
iHHOBAIIil.

3ajsiyueHH MOJIOAUX AocaifHukiB. Illkoia,
CIILJIBHO 3 ITapTHEpPaMU, CTBOPIOBaTUME YMO-
BU JJI1 MOJIOJUX HAyKOBIIiB, 30KpeMa 4epe3
MOUIyK Ta HAJAHHs TPaHTIB, CTUIIEHZINA Ta
MOXJIMBOCTeH A1 mmy6sikaniid. Le copusaTu-
Me (OpMyBaHHIO HOBOTO IIOKOJIiHHSI BUCO-
KoKBasTihikoBaHUX (axiBIIiB.

IMy6aikanii Ta AuceMiHarisi pesyapraris. Ily-
OutiKkallisi pe3y/IbTaTiB JOCIi/[PKEHb B HAYKOBUX
JKypHaJIax, IIPOBEeHHS HAyKOBUX Mi>KHApOJI-
HUX KOH(epeHIIill, MpoBeZieHHsI MOy IIpu3a-
UiAHUX 3aX0AiB JIJIS IIUPOKOI FPOMAJICHKOCTI.
ITe cripusie momMpeHHIO 3HaHb Ta IiBUILEH-
HIO CBiZIOMOCTi TIPO Ba)XJIUBICTH 30€peIKEHHS
KyJIBTYPHOI CIIaZ{IIIUHU.

AKTHMBHA y4acTb B TPOMAJCbKOMY JXKMTTi.
[Txosia Ta 1i mapTHEpU MalOTh 6paTH AKTUBHY
y4acTb B TPOMAJCbKOMY YKUTTi Ta BILIMBATU
Ha MPUUAHATTS pillleHb y cdepi 36eperxeHHs
KYJIBTYPHOI CIIaJ{IIIHU, BKJIFOYAI0UU KOHCYJIb-
Talil 3 ypAZOBUMH OpraHamMu Ta aKTHUBHY
y4acThb y IpoMaJCcbKux iHiniatusax. IligBu-
LIEeHHS IMIJDKY LIKOJIU, YHIBEpCUTETY Ta IapT-
HEPCbKUX OpraHizauiii sk jigepiB y rauysi
30epe)keHHs] KyJbTYpHOI CIAJUIMHU Yepes
CHiBIpamo 3 MeJia Ta MOMyJdpU3aliiHy
aKTUBHICTE.
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BpaxoByrouu 03HaueHi HalIpsAMKU AiAJIbHOCTI Ha-
YKOBOI IIKOJIX Ha 2024-2029 poku, IOTO4YHY 30ip-
Ky HayKOBUX IIpallb IPUCBIYEHO Memooam ikca-
uii ma MoHimopuHey apxeonoziuHux 06’ekmis. Jlo-
CUTh BOKJIMBUM, Ha HAIlly JYMKY, € T€, 1110 3Ha4YHa
YaCTHMHA aBTOPiB aJIbMaHaxy € CTyleHTaMU Ta MO-
JIOIUMHU HAyKOBLSAMU, SIKi TiJIBKA TOYWHAOTH CBil
LHUIAX Y HaYLi.

BigxpuBae 1110 36ipKy crartd AysiHM MOpPOKO
«HopmamugHo-npasosuli acnekm oxopoHu apxeo-
N02iHOI cnadwjuHu 6 cyvacHili Ykpaini: 3azans-
HULl 02120 Ma MONCAUBOCMI 0NsL NOKPAU,EHHS»,
B fKili aBTOpKa pO3IISJae HPUAWNYHI acCleKTH
OXOPOHU apXeoJIOTiYHOI CHAJLIMHU, aHasi3ye
npo6JieMu, TOB’A3aHi 3 ZIep>KaBHOI peecTpalliero
MaM’ITOK apXeoJIorii Ta HABOJUTh MOXKJIUBI 1LIS-
XU MOKpalleHHs1 y cdepi maM’SITKOOXOPOHHOTO 3a-
KOHOJIaBcTBA. OIHMM 3 BaXKJIMBUX BHUCHOBKIB, J10
SIKMX aBTOpKA JIOXOAWTb, 0a3ylOUMCh Ha MiXKHa-
POAHUX 3aKOHOJIJaBUMX aKTaX € HeOoOXiJJHiCTh Iie-
peXo/Ty BiJi OXOPOHU OKPEMHUX MaM’ITOK /10 3a6e3-
neyeHHs 30epe)keHHs KyJIbTYpPHHUX JIaHAIA]TIB,
B SIKMX apXeoJIoTiyHi 00’€KTU BUCTymHaiu 6 opra-
HiYHOIO CKJI1a10BO0 (Mopoko 2024).

ITponoikye TeMy 30epeyKeHHs KyJIbTYPHOI CIiaj-
IIMHU B CydacHid Ykpaini pobota «CneyianbHuii
cmamyc 006'ekmig KyabmypHoi cnadujuHu nio uac
30pOliHUX KOH(pAIKMIB: nopieHANbHUL aHaAi3 00C-
8idy /IybposHuka ma Odecu» Karepunau Taxym-
Ko Ta Mapii Jlo6aHoBOi. B cTarTi momaeTbcs
aHaJli3 AisJIBHOCTI MIXKHApOJHUX Ta JEep KaBHUX
opraHisariiii iz yac 30 pofiHUX KOHQJIIKTIB Ta Imic-
JISBOEHHOI BiZi0yZI0BU, aHATTi3y€eTHCS BILJIUB Ha IO
JislJIbHICTB CTaTyCy BCeCBiTHBOI criagmnuu FOHE-
CKO B koHTekcti BiliHu Xopsartii 3a He3ayiex-
HIiCTb Ta poCiiicbko-ykpaiHCchKoi BifiHu (I'aty1iko,
Jlo6aHoBa 2024).

ITocTaHOBKAa O0’€KTIB Ha Jep)KaBHUI OOJIK Ta
IIPOBEJIEHHSI KOMILJIEKCY I1aM ITKOOXOPOHHUX 3a-
XO/liB HEeMOXKJIMBI 6e3 KapTorpadyBaHHS Ta KyJb-
TYPHO-XPOHOJIOTiYHOI aTpUOYyLii apxeoJoTiYHUX
nam’sitok. 1lum mpo6seMaM HPUCBSYEHO OKpe-
MUH po3zis abMaHaxy «IIpocTopoBa apXeosoris»,
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B SIKOMY PO3IVIA/IAI0ThCS 0COOIMBOCTI reorpadiy-
HOTO0 Ta TororpadiyHoro po3TairyBaHHs apXeoJo-
riyHUX 00 €KTiB, 30KpeMa CTOSTHOK 1001 KaMeHIO.
ITutaHHgIM JIoKatizallii 06’eKTiB KaM’sSHOI 700U
Ha TepeHax OJelHU IIpUCBAYeHa CTaTTd Irops
IMicTrpyina Ta Muxaiiia CuszoBa «Apxeonoziuti
docaidxcernss ma npobaema OXOPOHU NAM’SAMOK
apxeonoeii (Ha npukaadi cmosAHOK KaM’AH020 BiKy
Odecvkoi obaacmi)» (Ilictpyin, CuzoB 2024).
B crarti «Ocobausocmi npocmopogoi nogediHKu
HOCII8 MeXCUPIUbKOL 86PXHbONANCONIMUUHOL MPa-
Juuii» IlaBma IluajoBCchbKOro Ta Muxaiiiza
I’magKux Ha OCHOBI MPOCTOPOBOTO aHATI3y 00’ €K-
TiB BEPXHBOIIAJIECOITUYHOI MEXUPILBLKOI Ky/IbTY-
pU BiTBOPIOIOThCS TIEBHi IMOBEIIHKOBI 0CO6JIH-
BOCTi emirpaBeTCbKUX MUCIUBLIB CxigHOI €Bpo-
mu (IugnoBcbkuii, Dmagkux 2024). 3aBepiiye
TEMAaTUKy ITPOCTOPOBOI apxeoJiorii po6ota Codii
Pynenko «IloceneHHa ma ecopoduuwja 3apybu-
Heybkoi kyabmypu Yepkacvkoi obaacmi», B AKii
po3WIsTHYTO reorpadito momupeHHs1, Tormorpadia-
Hi 0COGJIMBOCTi, XpOHOJIOTiI0 Ta Kaacu@ikalliro
MaM’ITOK CepeHbOJHIIIPOBCHKOIO JIOKAJIBHOTO
BapiaHTy 3apyOMHENbKOI KyJIbTypu YepKaluHU
(Pymenko 2024).

HactynHuii po3ais «MeTtonu BUBYEHHS apTedaxk-
TiB», IPUCBAYEHO JOCIiIPKEHHAM apXe0JIOTiYHNX
3HAXiZIOK Ta KoJIeKIil. BigkpuBae poszin orssan
Ceprisa PrxoBa Ta BikTopii Tucirok mpo Mox-
JIMBOCTI JIOCJTi/[PKEHHSI TTIrMeHTIB Ha KaM STHUX ap-
TedakTax. ABTOPH JOXOJTh BUCHOBKY ITPO HEOO-
XiHICTh 3aCTOCYBaHHSA Cy4YaCHUX HEiHBa3WBHUX
METOZiB AOCTi/pKeHHsI apTedaKTiB 3 METOI0 Haii-
MOBHIILIOTO PO3KPUTTS OCOOIMBOCTEN [JaBHIX TeX-
HoJtoriit (ProkoB, Tucitok 2024). Y crarti AHac-
Tacii I'ycak «"Tpaduuitinuil" apxeono2iuHuii ma-
NIOHOK: MALiOYmMHILl nepesicumox uu Heo6xioHicmu»,
aBTOPKa CTBEP)Kye HEOOXiIHICTh TAaKOTO eJleMeH-
Ta ¢ikcaryii apxeosioriunoi iHgopmarlii, sk apxeo-
JIOTIYHUI MaJlOHOK, BKa3ylO4M Ha Ii3HABAJIbHY,
HAayKOBY Ta OCBiTHIO QyHKIIii rpadiuHoi nepepaqi
apxeosioriunux npegmertis (I'ycak 2024). Hacryt-
HOIO #zie ctaTTa AHacTacii [{siueHko «Kepamika
3 noceaeHHs AHOpiigka: Ho8i nidxodu 0o 36epediceH-
Hsl apXxe0a02iMH020 mamepiaay», B Kili aBTOpKa



OIIMCY€E pe3y/IbTaTH OIIPalfOBaHHs KOJIEKLII TpH-
MiJIbCHKUX KepaMiYHUX BUPOOiB 3 mocesieHHs AH-
ZipiiBKa, BKJIIOYAIOUM OLM(PYBAHHS OKPEMUX I10-
CYZVIH Ta INIMHAHUX CTaTyeTOK JJIsl HaJaHHS [10-
CTyIly [O HHUX IIHPOKOMY KOJIy HAayKOBIIiB,
CTY[EHTIB Ta 3allikaBjeHux oci6 ([IssueHko 2024).
Ha 3acTtocyBaHHi cydyacHUX METOZiB OLlU(pyBaH-
H{ Ta Bi3yatizalil apXeoJIoriYHUX IIpegMeTiB Ha-
rosiourye ctaTTs JIro60Bi Epenenko «Pomoepam-
mempisa. IIpakmuvHe 3acmoCy8AHHA 8 ApXeoano2il:
HayKosi ma epomadcbki nepcnexmueu». B 11iil po-
00OTi perpe3eHTOBAHO JOCBiJl 3acTOCYBaHHS
3D-ckaHyBaHHS A 36eperkeHHs KurtaiBcbKoro
apXeoJIOTiYHOr0 KOMIUIEKCY y Pi3Hi criocoou — ue-
pe3 IpOoAYKyBaHHSI METPUYHO Ta Bi3yaJlbHO TOY-
HHUX MOZeJIeH, a TAKOXK 4epe3 BUKOPUCTAaHHS Ta-
KUX MaTepiajiiB y poOOTi 3 Momy/asipy3altii mam’at-
ki (Epenenko 2024). 3aBeplrye TeMaTUYHUN
po3zaia crarts Asmicu COK0JI0OBCBKOI «[[TmyuHuii
Inmenexm ma nepcnekmusu 1020 8UKOPUCAHHA
0451 00CAiONCeHHST HACKeAbHO20 JHCUBONUCY 000U
8epXHb020 Naneonimy», B AKili aBTOpKa po3MipKo-
BYyE€ HaJ, MOXXJIUBOCTAMM CYYaCHMX TEXHOJIOTiil
y cepi iHTEpIpeTarlii mepBicHOI KyJIbTypH Ta 3a-
CTOCYBaHHS TaKUX iHCTpyMeHTiB sik 111 j1s1 rin6-
LIOI'0 PO3YMIHHA ITOBEiHKOBUX Ta CBITOIVIALHUX
aCIIeKTIiB KUTTEZIA/IBHOCTI BEPXHBOIIAJIEOIITUY-
Hux arogeii (CoxosoBchka 2024).

OkpemMuM po3szisioM «EKCIieprMeHTaIbHA apXeo-
JIOTisT» TMOoJlaHO CTaTTi0 AHacracii /[siueHKo Ta
Tumypa Tumieuka «Bi0meopeHHs 08 AHCbK020
nobymy WAAXOM HAMYPHO20 MOOEAHBAHHA».
B 11ii1 po6OTi OKPECIIOETHCS MiCIie eKCIIepUMEHTY
Ta MOJIEJIFOBaHHIO y Cy4YacHi#t apxeoJiorii Ykpainu
Ta CBiTY, JOCIiKYEThCS icTopiorpadis npobaemMu
Ta JIOCBifi KOJIer-apxeoJIoriB 3 BiATBOPEHHS IIEB-
HUX eJIEMEeHTiB )KUTTS Ta HOOYTY B aBHi yacu. Ha
TPUKJIaJZli CTBOPEHHSI MOZeJel ONaTi0BaJIbHUX
MIPUCTPOIB, PO3KPUTO OCOOIMBOCTI ITPOCTOPOBOI
opraHizaljii mocesieHb, TEXHOJIOTIi Ta TOOYTY
y AaBHBOPYCbKU yac ([IssueHko, Tuieuko 2024).

CriofiiBaeEMOCh, 110 ITOTOUHUI ajbMaHax 3alliKa-
BUTh SIK TIpodecioHasiB y cgepi apxeosorii Ta
MMaM’ITKO3HABCTBA, TaK i IIMPOKe KOJIO YMTAadiB,

3HaTK, Wob 36epertu

KoMy He 6aii/y’xi muTaHHs 30epeXKeHHs KyIbTyp-
HOI Ta IPUPOAHOI CIIAAUIUHU PiTHOTO Kpato!
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To Know is to Preserve (Instead of Foreword)

Pavlo Shydlovskyi, Anastasiia Diachenko

Dear friends and colleagues!

You are currently holding in your hands the latest edition of the annual almanac VITA ANTIQUA, pub-
lished by the Department of Archaeology and Museum Studies at Taras Shevchenko National University
of Kyiv in collaboration with the Center for Paleoethnological Research. This year’s edition is particular-
ly special, as it coincides with two significant anniversaries: the 190th anniversary of the founding of
St. Volodymyr Kyiv University and the 80th anniversary of the Department of Archaeology and Muse-
um Studies.

At the same time, 10 years ago, russia started a bloody war against Ukraine and brutally occupied part of
our territories, violating all norms of international law. It proved that the sovereignty of other states and
human rights mean nothing to them. Living in a state of war has inevitably impacted scientific and edu-
cational processes, not to mention the personal lives of each of us. We live in a state of constant stress,
fully aware that events on the frontline directly influence civil society, scientific endeavors, and educa-
tional activities here in the rear.

Being a teacher and scientist during wartime means:

—  having a scientific conference on the destruction of cultural heritage abruptly interrupted by a mas-
sive rocket attack on Kyiv;

—  witnessing friends and colleagues sacrifice their health and lives so that we can continue imparting
knowledge to the next generation through lectures;

— organizing the expedition, despite the fact that some of the Ukrainian archaeologists are in the armys;
— engaging with the personal challenges of your students, knowing which cities they’ve come from and
that their relatives are either fighting or have been injured;

— teaching anthropology while steadfastly believing in the triumph of humanity, despite the harsh re-
alities of degradation and dehumanization.

Despite everything, over these ten years, we have grown more united and empathetic toward our friends,
colleagues and students.

For the archaeological, museological, and preservationist community, this period has been one of im-
mense challenges. The individual scientific interests of researchers have been overshadowed by a collec-
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tive concern for the state of cultural heritage and
the urgent need to protect sites during a full-scale
war. Public and scholarly initiatives aimed at pre-
serving monuments and monitoring the impact of
war on cultural values have grown into a wide ar-
ray of projects and organizations capable of mobi-
lizing significant resources to document crimes
against cultural and natural heritage. After the in-
itial shock of witnessing the scale of looting and
destruction of cultural objects, the current situa-
tion demands a rational and proactive approach to
heritage preservation. The preservation of histori-
cal and cultural heritage has been officially recog-
nized as a priority in thematic areas and scientific
and technical developments, as outlined in the De-
cree of the Cabinet of Ministers of Ukraine dated
May 9, 2023, No. 463.

In response, significant attention has recently been
devoted to advancing methodologies in the field of
archaeological recording—from the use of space
technologies to traditional methods of document-
ing archaeological information and culturally at-
tributing materials. Ukrainian archaeology and
museology have rapidly embraced modern global
trends and technologies for preserving and pro-
cessing culturally and scientifically significant da-
ta. Modern digital technologies, particularly in the
realm of remote analysis of objects and artifacts,
have been actively integrated into archaeological
and museum subdisciplines. This approach goes
beyond a simple pursuit of easy solutions or strik-
ing visualizations. In situations where collections
or entire archaeological sites face the imminent
risk of loss, the ability to digitally record relevant
information has become a powerful tool for pre-
serving cultural heritage and disseminating this
knowledge to the world.

In response to the challenges facing our communi-
ty during these difficult times, the Scientific School
«Objects of Cultural Heritage: detection, research,
preservation» was established at Taras Shevchen-
ko National University of Kyiv in October 2023.
The School was initiated by a dedicated team of
specialists, bringing together experts from the De-
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partment of Archaeology and Museum Studies
of the Faculty of History, Archaeology Museum of
the Taras Shevchenko National University of Kyiv,
the Interdepartmental Laboratory of Archaeology
and Ethnography, and the Center for Paleoethno-
logical Research. These specialists have long been
engaged in research focused on the discovery, study,
and preservation of Ukraine’s cultural heritage.

In alignment with the main development direc-
tions of the University, the Scientific School «Ob-
jects of Cultural Heritage: detection, research,
preservation» aims to:

—  integrate the results of its research and monu-

ment preservation developments into the edu-
cational process;

—  conduct its own research and implement inno-

vations in the identification, study, and preser-
vation of cultural heritage objects;

— engage in international cooperation to address

scientific issues related to the research and
preservation of cultural heritage;

—  promote informatization in the scientific pro-

cess by creating databases, employing remote
and non-invasive methods for studying monu-
ments, and digitizing cultural assets;

—  foster the concept of cultural heritage as a uni-

versal social value;

—  popularize monument preservation activities

and inform the public about the specific chal-
lenges and issues related to cultural heritage
preservation in Ukraine and beyond.

The Scientific School facilitates the dissemination
of new scientific facts and theories, showcases its
own research achievements, and engages stu-
dents, master’s candidates, and postgraduate stu-
dents in scientific activities through publications
in scientific journals, the VITA ANTIQUA alma-
nac, and the organization of conferences, semi-
nars, and roundtables.

Representatives of the Scientific School serve as
experts and initiators in the adoption of new regu-
latory documents and the improvement of current
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provisions. They actively participate in organiza-
tions and expert councils such as ICOM-Ukraine,
the European Association of Archaeologists, the
NGO Union of Archaeologists of Ukraine, the Pro-
tective Archaeological Service of Ukraine, the Ex-
pert Commission on Cultural Heritage Account-
ing at the Ministry of Culture and Information
Policy of Ukraine, and the Qualification Council
for Archaeological Research Documentation,
among others. The School’s scientific activities are
conducted in close collaboration with the Institute
of Archaeology of the National Academy of Scienc-
es of Ukraine, the Ukrainian State Institute of Cul-
tural Heritage of the MCIP of Ukraine, the Nation-
al Museum of the History of Ukraine, and various
domestic and international scientific institutes
and leading universities.

Among the main development directions for the
Scientific School over the next five years, consider-
ing its founders and partners, the following priori-
ties are defined:

—  Continuation of Monument Preservation
Studies: This includes the identification and
registration of cultural heritage objects on the
State Register of Immovable Monuments of
Ukraine and documenting the loss of objects
or their parts due to the large-scale aggression
of the russian federation.

—  Conducting Scientific Research: This in-
volves studying site assemblages and individu-
al objects, conducting archaeological surveys,
and performing stationary excavations of dis-
covered archaeological sites.

— Systematization and Digitization of Muse-
um Collections: Scientific descriptions and
systematization of museum collections at the
Archaeological Museum of Taras Shevchenko
National University of Kyiv, digitization of
unique finds, and creation of electronic cata-
logues. The School will also provide museolog-
ical consultations to other museums, both
within and outside the University system.

—  Strengthening Partnerships: Close cooper-
ation with institutions such as the Institute of

Archaeology of the National Academy of
Sciences of Ukraine, the Ukrainian State Insti-
tute of Cultural Heritage of the Ministry of
Culture and Information Policy, the National
Museum of the History of Ukraine, and other
scientific institutions will facilitate the ex-
change of experience, resources, and access to
unique collections. The School aims to expand
collaboration with international organiza-
tions, foreign scientific institutes, and leading
universities through joint research and pub-
lishing activities.

— Application of Modern Technologies: The

School will implement advanced technologies
in research and preservation, including digital
technologies, virtual reality, remote and
non-invasive methods for recording and ana-
lysing cultural heritage objects, in collabora-
tion with partners.

— Involvement of Young Researchers: The

School, in partnership with others, will create
opportunities for young scientists by seeking
and providing grants, scholarships, and publi-
cation opportunities, fostering the develop-
ment of a new generation of highly qualified
specialists.

—  Publications and Dissemination of Re-

sults: Research results will be published in
scientific journals, and the School will organ-
ize international conferences and populariza-
tion events to raise public awareness of cultur-
al heritage preservation.

— Active Participation in Public Life: The

School and its partners will engage actively in
public life, influencing decision-making in
cultural heritage conservation, consulting
with government bodies, and participating in
public initiatives. Efforts will be made to en-
hance the image of the School, the University,
and partner organizations as leaders in cultur-
al heritage preservation through media coop-
eration and popularization activities.

Considering the outlined activities of the Scientific

School for 2024-2029, this collection of articles fo-
cuses on methods for recording and monitoring

Vita Antiqua N215 2024 17



Shydlovskyi P. | Diachenko A.

archaeological objects. We find it particularly note-
worthy that many contributors to this almanac are
students and early-career researchers who are just
beginning their scientific careers.

This collection begins with Alina Moroko’s arti-
cle, «Legal and Regulatory Aspects of Archaeological
Heritage Protection in Contemporary Ukraine: gen-
eral overview and opportunities for improvement».
In this piece, the author explores the legal frame-
work surrounding archaeological heritage protec-
tion, analyses issues related to the state registration
of archaeological sites, and suggests potential im-
provements to monument protection legislation.
A key conclusion drawn from the author’s analysis
of international legislative practices is the need to
shift from protecting individual sites to preserving
cultural landscapes, where archaeological objects
are integral components (Moroko 2024).

The article «Special Status of Cultural Heritage Ob-
jects During Armed Conflicts: a comparative analy-
sis of the experience of Dubrovnik and Odesa» by
Kateryna Halushko and Maria Lobanova fur-
ther explores the preservation of cultural heritage
in contemporary Ukraine. It examines the roles of
international and state organizations during
armed conflicts and in post-war reconstruction.
The authors analyze how UNESCO World Herit-
age status affects these efforts, with a focus on the
Croatian War for Independence and the Rus-
sian-Ukrainian war (Halushko, Lobanova 2024).

Inclusion of objects in the State Register of Im-
movable Monuments and the implementation of
site preservation measures require mapping and
cultural-chronological attribution of archaeologi-
cal sites. The chapter «Spatial Archaeology» in this
almanac addresses these issues, focusing on the
geographical and topographic aspects of archaeo-
logical sites, particularly Stone Age sites.

Ihor Pistruil and Mykhailo Syzov’s article, «Ar-
chaeological Research and the Problem of Protec-
tion of Archaeological Objects: the case of Stone Age
sites in the Odesa region», discusses the localiza-
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tion of sites in the Odesa region (Pistruil, Syzov
2024). Pavlo Shydlovskyi and Mykhailo Glad-
kikh’s article, «Peculiarities of spatial behaviour
among bearers of the Mezhyrichian Upper Palaeo-
lithic tradition», uses spatial analysis of Upper Pal-
aeolithic Mezhyrichian culture sites to reconstruct
the behavioral patterns of Eastern Epigravettian
hunters (Shydlovskyi, Gladkikh 2024). The section
on spatial archaeology concludes with Sofia
Rudenko’s work, «Settlements and Hillforts of the
Zarubinets Culture in the Cherkasy Region», which
explores the distribution, topographic features,
chronology, and classification of sites from the
Middle Dnieper local variant of the Zarubinets
culture (Rudenko 2024).

The next section, «Methods of Studying Artifacts»,
focuses on the analysis of archaeological finds and
collections. The chapter opens with a review by
Serhii Ryzhov and Victoria Tysliuk, which ex-
plores the potential of studying pigments on stone
artifacts. The authors emphasize the importance
of using modern non-invasive methods to uncover
the nuances of ancient technologies (Ryzhov, Tys-
liuk 2024). The next article is by Anastasiia Di-
achenko, titled «Ceramics from the Andriivka Set-
tlement: New Approaches to the Preservation of Ar-
chaeological Material», in which the author
presents the results of processing a collection of
Trypillian ceramic artifacts from the Andriivka
settlement, including the digitization of individual
vessels and clay figurines to provide access to
awide range of researchers, students, and interest-
ed individuals (Diachenko 2024). In Anastasia
Husak’s article, «‘Traditional’ Archaeological
Drawing: future relic or necessity», the author ar-
gues for the continued relevance of archaeological
drawing as a vital method of recording. Husak
highlights the cognitive, scientific, and education-
al functions of graphic representations of archaeo-
logical objects (Husak 2024). The next article is by
Anastasiia Diachenko, titled «Ceramics from the
Andriivka Settlement: New Approaches to the Pres-
ervation of Archaeological Material», in which the
author presents the results of processing a collec-
tion of Trypillian ceramic artifacts from the An-



driivka settlement, including the digitization of
individual vessels and clay figurines to provide ac-
cess to a wide range of researchers, students, and
interested individuals (Diachenko 2024). Liubov
Yeredenko’s article, «Photogrammetry. Practical
Applications in Archaeology: scientific and public
perspectives» which concludes the thematic sec-
tion, discusses the use of modern digitization and
visualization techniques in archaeology. The work
highlights the application of 3D scanning for the
preservation of the Kytaiv archaeological assem-
blage, demonstrating its effectiveness in creating
metrically and visually accurate models, as well as
in public engagement efforts (Yeredenko 2024).
The thematic section concludes with Alisa
Sokolovska’s article «Artificial Intelligence and
the Prospects for Its Use for the Study of Upper Pal-
aeolithic Rock Art». The author reflects on the pos-
sibilities of modern technologies in the field of in-
terpretation of prehistoric culture and the use of
such tools as Al for a deeper understanding of the
behavioural and worldview aspects of Upper Pale-
olithic people’s life (Sokolovska 2024).

The chapter «Experimental Archaeology» features
the article by Anastasia Diachenko and Tymur
Tyshechko titled «Reconstruction of Slavic Life-
style through Full-Scale Modeling». This work
highlights the role of experimentation and mode-
ling in contemporary Ukrainian and global ar-
chaeology. It reviews the historiography of the top-
ic and examines the practical experience of recon-
structing various elements of daily life in ancient
times. Using the creation of models of heating de-
vices as an example, the authors reveal insights
into the spatial organization of settlements, tech-
nologies, and daily life during the Ancient Rus’ pe-
riod (Diachenko, Tyshechko 2024).

We hope that this almanac will engage both pro-
fessionals in the fields of archaeology and monu-
ment studies, as well as a wide range of readers
who are passionate about the preservation of
Ukraine’s cultural and natural heritage!
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